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KRAFTWERK UNCOVERED – A FUTURE PAST

German sound-scape artist and composer J. Peter Schwalm has created a new work for Icebreaker based 
on material from a range of Kraftwerk tracks, examining their experimental krautrock roots and their 
connection to the minimalist world of the 1970’s and the modern electronic world of today

Described as the eyes to Schwalm’s ears, Sophie Clements, a long time collaborator of Schwalm, and 
Toby Cornish have produced an accompanying fi lm for this work. Filmed almost entirely in the Ruhrgebeit 
in Germany, the district from which Kraftwerk famously come, the fi lm makes direct reference to 
Kraftwerk’s heritage, setting the scene, for a picture of Germany at the time of early Kraftwerk, whilst at 
the same time touching upon themes ever-present in Kraftwerk’s vision – technological progress, and 
man’s relation to it.

A purposeful departure from the dehumanised high-tech of the current Kraftwerk shows, the show 
references an earlier era of technological and industrial innovation, and the experimental or avant-garde 
fi lm and sound work that came as a result, presenting at the same time a nostalgic vision of a ‘future’ 
now passed, and a modern reworking of a lost utopian dream.



ICEBREAKER
Icebreaker began their exploration of electronic music in live performance in 2009 with a version of Brian 
Eno’s album Apollo at London’s Science Museum, a show which was the brainchild of the museum’s 
Head of Research, Tim Boon.  Since then, both Tim and Icebreaker have been keen to collaborate further, 
continuing to explore electronic music in live performance in combination with film, using Icebreaker’s 
amplified instrumentation.

Kraftwerk Uncovered: A Future Past is the result. Having discussed various different possibilities, 
Kraftwerk, representing the alternative pole of ’70’s/’80’s electronic music, seemed to be the obvious 
choice. Whereas Eno pioneered ambient music, Kraftwerk can be seen as the innovators of pulse-led 
electronic music, which in due course gave rise to house, techno and modern dance music in general: 
indeed there is virtually no modern electronica which doesn’t carry the influence of at least one of these 
artists.

To realise our project we needed to find a composer and a film-maker who would be in tune with our ideas 
about exploring the nature of the music and its innovation: in J. Peter Schwalm and Sophie Clements we 
found the ideal collaborators. German artist Schwalm an electronic musician, who has performed and 
recorded with Eno, but who is equally at home writing for ensembles, or for theatre or ballet. Clements, 
working here with Toby Cornish, is a long-time collaborator of Schwalm’s, and between them they bring a 
deep understanding of each other’s work and insight into the nature of Kraftwerk’s artistic vision.

James Poke, Artistic Director, Icebreaker



THE MUSIC
This work was created as an interpretation of Kraftwerk that captures the idea of devising music 
by using temporary technology. Some parts of it could only be created using the technology of 
today, in the same way that Kraftwerk’s early work was only possible with what was available at 
the time, an era when technology was imperfect and electronic music soulful. I also wanted to 
capture the feel of Germany in the ’70’s, when the country was looking for its very own sound.

I subjected the material to my own compositional processes, transforming it in fragments 
via a cycle of live processing, layering and sequencing, and eventually bringing it back 
to a notated score. This process of manipulating and adapting Kraftwerk material has 
resulted in a new work inspired by the themes present in the band’s music.

However this is presented from a different perspective, one which relates to the world today – a world 
without the unguarded optimism and wonder for technology characteristic of the era in which the 
original music was created. For instance, the spoken text in Modul 6 is from a manual of emergency 
procedures in the event of a power station malfunction: less the optimism for a shiny utopian 
technological future, and rather an embodiment of the darker side of progress and innovation.

J. Peter Schwalm



THE FILM
The film is an investigation of Kraftwerk’s origins in and around post-war Düsseldorf, and a response to 
their vision of man, machinery and progress. Seeking the lost spaces in between the past and a vision 
of a future that was not to come, we set out on a journey to the Rhine-Ruhr, the region of West Germany 
from which the Kraftwerk sound emerged.

This journey took us through Germany’s industrial heartland, along a dense network of Autobahns, 
through power-plants and steel works, and finally to Düsseldorf, to capture an essence of a future, now 
passed, on film.

A purposeful departure from the high-tech graphics of Kraftwerk’s own visual show, A Future Past forges 
a fascination with light, rhythm, industrial surfaces and structures, with a more contemplative look at how 
technology leaves it’s traces on the surrounding urban and natural space. 

Sophie Clements and Toby Cornish

sophieclements.com

jutojo.de



SELECTED PRESS QUOTES FOR KRAFTWERK UNCOVERED

Meticulous arrangements ... Icebreaker’s reinter-
pretations seemed to delve deep into Kraftwerk’s 
innards
John Lewis, The Guardian        LINK

A visceral experience ... inventive and powerful ... 
expertly judged visuals ... thought-provoking and 
impressive.  It all climaxes with a mesmerising workout 
on Autobahn.
Andy Murray, Northern Soul   

Cutting edge rework ... Icebreaker demonstrate their 
unfathomable technical ability. Minds suitably blown, 
the audience fill the hall with a sea of applause
Josh Ray, Bido Lito

An evening of roaring, mesmeric experimentation
Each of the twelve players contributing something 
different to the strange but wonderful performance ... 
it is powerful, intense, dramatic
Nathan Richardson, The Double Negative

Icebreaker’s tribute goes beyond other famous reworks 
... they strike Kraftwerk at an oblique angle, forging new 
compositions from fragments of raw material
Conor McCaffrey, State Magazine (Dublin)

Icebreaker’s performance was like a transcendental 
experience ... highly recommended for a music journey 
hard to forget
Gessica Puglielli, Rebelmusicblog.com   LINK

Very memorable highlights ... a thought-provoking and 
enjoyable night ... The films were key to the success, to 
the extent that Kraftwerk might be better off replacing 
some of their kitschier 3D films with the work of 
Clements and Cornish
Alexei Monroe, Trebuchet



ABOUT ICEBREAKER

Icebreaker are a 12-piece band, whose characteristically individual repertoire includes 
some of the best known and most influential composers in contemporary music, such 
as Louis Andriessen, Gavin Bryars, Philip Glass, Michael Gordon, Michael Nyman and 
Julia Wolfe, as well as interpretations of music by Brian Eno, Barry Adamson, Frank 
Zappa and Kraftwerk. With their distinctive amplified sound, Icebreaker represent a 
unique voice in British music.

Icebreaker have appeared at many major contemporary music festivals, including New 
York’s Lincoln Center Festival, South Bank Centre’s Meltdown, a dedicated three-day 
Icebreaker festival with the Vienna Musik Galerie and a featured concert accompanied 
by the Bochum Symphony Orchestra.

Frequent visits to the United States include appearances at major venues such as 
Carnegie Hall and the Kennedy Center in Washington. Regular performances in London 
have taken place at the Barbican Centre, the South Bank, Sadler Wells, the ICA and the 
Almeida Theatre, amongst others.

Since summer 2009 Icebreaker and pedal-steel guitarist B J Cole, have toured a live 
version of Brian Eno’s classic ambient album Apollo. In January 2014 Icebreaker 
launched a new project, Kraftwerk Uncovered: A Future Past, with music created by 
J. Peter Schwalm and a new film by Sophie Clements and Toby Cornish, based on 
material by Kraftwerk.

They have released seven albums, including Apollo, Terminal Velocity and Michael 
Gordon’s Trance as well as Music with Changing Parts by Philip Glass.

Future plans include the “Recycled Project”, a programme featuring five new 
commissions, a live version of Scott Walker’s song “Epizootics”, and a reworking of 
Barry Adamson’s album Moss Side Story.



LINKS TO VIDEO CLIPS:

AUTOBAHN (FINAL SECTION LIVE)
VIMEO.COM/96192679

HEIMCOMPUTER (EXCERPT FROM FILM) 
VIMEO.COM/96195098

MODUL6 (LIVE EXCERPT)
VIMEO.COM/96188832

KRAFTWERK UNCOVERED TRAILER: 
VIMEO.COM/82466795

ICEBREAKERKRAFTWERK.CO.UK

ICEBREAKER LINE-UP FOR KRAFTWERK UNCOVERED: 
JAMES POKE: FLUTES, PAN-PIPES, BASS DRUM · ROWLAND SUTHERLAND: FLUTES, PAN-
PIPES · CHRISTIAN FORSHAW: SAXES, CLARINETS · BRADLEY GRANT: SAXES, CLARINETS 
DOMINIC SAUNDERS: KEYBOARDS · ANDREW ZOLINSKI: KEYBOARDS, BASS DRUM 
IAN WATSON: ACCORDION · EMMA WELTON: ELECTRIC VIOLIN · AUDREY RILEY: ELECTRIC 
CELLO · DAN GRESSON: PERCUSSION · JAMES WOODROW: GUITAR · PETE WILSON: BASS 
GUITAR
WITH J. PETER SCHWALM: ELECTRONICS, PROCESSING

ARTISTIC DIRECTOR: JAMES POKE · MUSICAL DIRECTORS: AUDREY RILEY & JAMES 
WOODROW · PRODUCTION MANAGER: MEL · SOUND DESIGNER: ERNST ZETTL · VIDEO 
PROJECTION: SOPHIE CLEMENTS

FILM CONCEIVED, FILMED AND EDITED BY SOPHIE CLEMENTS & TOBY CORNISH 
CONCERT PHOTOGRAPHY: TOBY CORNISH · ALL IMAGES ©2014 CLEMENTS & CORNISH
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